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MAIL ART INITIATION

I t  i s  o f te n  s u r p r i s i n g l y  d i f f i c u l t  to  say when the h i s t o r y  o f  a s p e c i f i c  p e r io d  o r  

movement s t a r t s  o r  to  in d ic a te  one person th a t  might be re p re s e n ta t iv e  f o r  i t s  

s t a r t .  The same problems occur w i th  the phenomenon o f  M a i l - A r t  (M-A).

In  1962 Ray Johnson founds h is  New York Correspondence School.  But a t  the  same t ime 

many o the rs  l i k e  Arman# K le in ,  F lynt# Rauschenberg, e t c . . .  and the Fluxus group 

w i th  8en V a u t ie r ,  George B rech t ,  Joseph 8euys, Robert F i l l i o u ,  Dick H ig g in s ,  Nam

June Pa ik ,  Danie l S p o e r r i , George Maciunas, __  inc luded  stamps, rubber-stamps,

w r i t i n g s ,  l e t t e r s  o r  pos tca rds  in  t h e i r  work.

Although i n  the beg inn ing  o f  t h i s  cen tu ry  th e re  were remarkable events -  o f  Futu­

r ism , Dada, Bauhaus, S u r re a l ism ,  etc . -  t h a t  made use o f  the post medium f o r  a r t i s ­

t i c  purposes, i t  i s  o n ly  s ince  the s i l v e r  seven t ies  th a t  the  in n o v a t io n  and the 

m u l t ip le  p o s s i b i l i t i e s  o f  M a i l - A r t  i n  re fe rence  w i th  the p o s ta l  s e rv ic e  have been 

r e a l l y  unders tood . Since then the term 'M a i l - A r t '  has presumably been used f o r  

the f i r s t  t im e .



What_i^s_Mai^J.—A r t ? I t  i s  a complex m a t te r  to  d e f in e  the term "M a i l -A r t " #  because 

i t  i s  used w i th  more than one meaning. I t  r e fe r s  to  a m u l t i l a t e r a l  a r t  fo rm . But i t  

i s  necessary to  know the meaning o f  the m a il  a r t  s t r u c t u r e ” to  understand f u r t h e r  

d e n o ta t io n s .

A. J 5 lA in c lu d e s  a new c i r c u l a t i o n  o f  a r t .  Th is  i n t e r n a t i o n a l  n e t ­

work o f  hundreds o f  a r t i s t s  does not d i s t r i b u t e  t h e i r  works v ia  o f f i c i a l  g a l le r ie s #  

but by p o s t .  The M-A s t r u c t u r e  is  “ c h i e f l y "  based on the in t e r n a t i o n a l  p o s ta l  se r ­

v i c e .  “ C h i e f l y #  because M-A does no t  n e c e s s a r i l y  depend on the p o s ta l  serv ice# 

e .g .  One can send h is  m a i l  v ia  c a r r ie r - p ig e o n s .  But the s t rong  a d m in is t r a t i v e  pos t­

a l  system w i th  i t s  i n t e r n a t i o n a l  agreements (W.P.U.) i s  o f  course the most capable 

s e r v ic e .  I t  un locks most remote a d m in is t r a t i v e  p laces in  the w o r ld .

There is  more than one reason why t h i s  a l t e r n a t i v e  M-A system s ta r te d  c i r c u l a t i n g  : 

d is p le a s u re  w i th  the a r t  p o l i c y  and the leading g a l le r ie s #  the need to  broaden the 

a r t i s t i c  " f u n c t i o n "  o f  the a r t i s t #  ta k in g  p a r t  in  i n t e r n a t io n a l  p ro je c ts #  p u b l i c a ­

t io n s  and e x h ib i t i o n s  w i th o u t  a ju r y  and w i th o u t  making too  many concessions. Un­

f o r t u n a t e l y  one might blame the new system f o r  fa v o u r in g  the happy few because one 

has to  have the m a i l i n g - l i s t  a t  one 's  d is p o s a l  to  con tac t  i t s  members.



This may be the way to  p r o te c t  the network aga ins t  c o r ru p t io n  (See M-A show).

The whole i s  more than i t s  p a r t s !  “The'* M-A network does no t  e x i s t .  There are d i f ­

f e re n t  small  c i r c u i t s .  Every m a i l in g  l i s t  comprises a c i r c u i t .  When someone i s  t a l ­

k ing  about " th e "  M-A network# he i s  t a l k i n g  about a l l  those c i r c u i t s  to g e th e r .  The 

most lo n e ly  c i r c u i t  i s  the  one-man c i r c u i t  : someone who sends h is  m a i l  a r t  to  him­

s e l f#  as I sometimes do.

8 • Ihe_ te rm _”M a U -A r t  "_and_ U s_ re la t [o n _ to _ the _ a  U e r n a t i  v e _ s t r u c tu re .

Posted A r t  i s  undoubtedly  'M a i l ( e d ) "  A r t  bu t  not n e c e s s a r i ly  " M a i l - A r t " !  When 

freedom is  a bas ic  p r in c ip le #  i t  i s  not easy to  in d ic a te  any l i m i t s .  Therefore  i t  jI
i s  no use to  g iv e  s t r i c t  s tandards to  judge wether something might be fa ls e  o r  re a l  

M-A.Whether a work can be c l a s s i f i e d  under the heading M-A does not o n ly  depend 

on i t s  e s th e t i c  q u a l i t i e s #  bu t  a lso  -  o r  e s p e c ia l l y  -  on the in fo rm a t ive#  commu­

n ic a t i v e  and c u l t u r a l  i n te n t io n s  inc luded  in  the m a i l in g  o f  the work i t s e l f .  One 

may doubt f o r  instance# whether those people who o n ly  use the network as a means 

o f  p u b l i c i t y  cons ide r  t h e i r  "m a i le d '  work as M a i l - A r t .  But the purpose g iven  to  a 

s p e c i f i c  work i s  not always obv ious.

______________________________________________________________________ I



Communication by the p o s ta l  method i s  t h e re fo re  a complex m a t te r .  The lack  o f  an 

exact d e f i n i t i o n  o f  M-A s t re sses  i t s  ambiguous s i t u a t i o n  : both i t s  s t re n g th  and 

i t s  weakness# i t s  s t re n g th  because o f  the  enormous freedom on ly  l im i t e d  by the  me­

dium "p o s t '  o r  m a i l in g "  ( in  the w ides t  meaning o f  the word)# i t s  weakness because 

o f  the im p o s s ib i l i t y  to  i d e n t i f y  a work as M-A.

I t  may th e re fo re  be s i g n i f i c a n t  to  o u t l i n e  a p o s s ib le  -  te m p o ra r i ly  -  c l a s s i f i c a ­

t i o n  o f  M-A.

C. C la s s i f i c a t i o n  o f  M a i l - A r t

1 • M a i l - A r t  Network 

See above

2 .  Mai l -A r t_ o b je c ts

The m a te r ia l  used i n  M-A is  not the most im p o r ta n t  t h in g .  Communication i s  the main 

p o in t  (be ing r e a l i z e d  by language# s igns # m a te r ia ls#  ideas# symbols# . . . ) .  Almost 

every o b je c t  can be medium -  v e h ic le  -  o f  communication and be sent by post# the 

l a t t e r  being a trans-medium.



A few examples (besides fu r th e r -m e n t io n e d  o b je c ts )  : le t t e r s #  envelopes# scents# 

drawings# p r in te d  matter# photographs# f i lm s #  s l id e s#  m ic ro f i lm -c o u n te rs #  notes# 

s t ic k e rs #  labels# coins# badges# pos te rs  e t c .  A l l  m a i l  a r t i s t s  use (some o f )  these 

o b je c ts  f o r  t h e i r  communication.

3 .  M-A Postcards

Can be unique o r  m u l t i p le  postcards designed (c rea ted )  by the M -A r t is t#  e .g .  p o s t ­

c a rd -s iz e  c o l la g e s .  P o l i t i c a l  a c t i v i t i e s  may be s t ressed  (See B. Jesch# KLaus and 

R o l f  Staeck) o r  p e rs o n a l ly  impressions# conceptua l experiences# e tc .  (E .g .  P. Ciani# 

O . C iu l l i n i #  G. Mart ina# R. (Wolf)  Rehfe ldt# U. Gobel# T. U l r ich s#  K. Groh# J .  01- 

b r ich#  E. Walsh# S koo te r ) .

4 . M-A Paper

The manufacture o f  a r t  paper (handmade e . a . )  f o r  notepaper# books# envelopes# . . .  

E .g . by Tane and Cracker Jack Kid (Chuck Welch). (See 8 . )

5. M-A Stamps

Since the beg inn ing  o f  the f i f t i e s  stamp a r t  has c i r c u la te d  on the scene o f  a r t i s ­

t i c  a c t io n .  F i r s t  i t  took up a s p e c ia l  p o s i t io n #  but g ra d u a l ly  i t  has become a M-A



a c t i v i t y .  One shou ld  not confuse a r t  stamps or " t r e a te d "  postage stamps w i th  the 

o f f i c i a l  p o s ta l  stamps.

W. Kot te  d iv id e s  a r t  stamps as fo l lo w s  :

a . Posta l  P a in t in g s

These are un ica (opposed to  m u l t ip le s )#  and are a k ind  o f  m in ia tu re  p a in t in g s #  e .g .  

Joe Smith# Donald Evans# Dana A tc h le y .

b. Uy_Engaged_Stamps

The term goes w i th o u t  saying# e .g .  W. Farley# H. Savage# L. Spiegelman, R. Avery# 

E-A. V igo.

c . £iyxus_and_Neo_Dadastamps

The s t re s s  o f  these l i e s  on the communicative and conceptua l aspect# e .g .  K. F r ie d ­

man# R. Watts# V. Baroni# E.F. H ig g in -s  I I I #  D. Boyd# J.W. F e l t e r .

d . f i c t i t io u s _ S ta m p s

Are a l te r n a t iv e #  pseudo or p la g ia r i z e d  stamps o f  the  o f f i c i a l  postage stamps# e .g .  

Yves K le in  and A l le n  Jones.



e . §go_Stamps

S e l f - g l o r i f i c a t i o n  and s e l f - r e l a t i v i t y  are used in te rchangeab le .

E .g . 6 . A. C a v e l l in i#  P. Below# C. P i t to re #  L .T .  Chew# E.F. Higgins# E. Tot# B. Por­

te r#  A. de A ra u jo .

f . Ihe_Largest_Group

This r e fe r s  to  stamps on which a l l  p rev ious  types (a — » e) are in te rm ing led#  pos­

s i b l y  p rov ided  w i th  o th e r  elements# e .g .  A. Ig loo# D. Drummond-MiIne# A. F a l l ic o #

R. Maggi# Dogfish# B. Talpo# S. Helmes.

6 .  (Rubber) Stamp A r t  :

The des ign o f  rubber stamps and /o r use and /o r  re cyc le  o f  ( o f f i c i a l )  rubber stamps.

A combinat ion o f  (5) and (6) i s  the rubber stamp in  the shape o f  a postage stamp. 

M a il  a r t i s t s  use rubber stamps and sea ls  a p p l ie d  to  d i f f e r e n t  o b je c ts  o r  i n  e d i te d  

magazines# e .g .  S tamped it ion  "Ruimte 2 " ;  Stamp-Art Magazine (Abracadada -  W. G a g l i -  

one -  Dadaland); Stampola (G.Serpa); Rubberstampmadness (J .K .  M i l l e r  and J .  Thomp­

son).

Such stamp-magazines are o f te n  arranged as f o l lo w s .  Every c o n t r ib u t in g  a r t i s t  sends



a 100 or 400 (depending on the e d i t i o n )  + i d e n t i c a l  se l f -s tam ped  copies to  the res ­

p e c t iv e  e d i t o r ( s ) .  Next the l a t t e r  composes the numbers; t h a t  makes a 100 o r  400 

numbers. The number o f  pages depending on the number o f  c o n t r i b u to r s .  The same pro­

cedure i s  sometimes used f o r  o th e r  M-A magazines. E .g . A r te  Posta le !#  Bambu# Care. 

Rubberstamp a r t i s t s  are : 6 . B re t t#  J .  Van Geluwe# Ko de Jonge# R. Joseph# P. van

D ijk#  8. O lb r ic h .



7. C o p y A r t  :

Photo-copy a r t  o r  a r t  w i th o u t  an o r i g i n a l  . An im portan t p a r t  o f  i t  i s  xerography 

o r  xerox maiI  a r t .

Copy a r t  i s  an in s ta n t  a r t  form and p rov ides  a qu ick  method to  get m u l t ip le s #  co­

loured as w e l l  as b lack  and white# but a lso  the p o t e n t i a l  o f  copy a r t  cards# en­

largements# reduct ions#  degenerations# body a rt#  copy motions# . . .

Some copy a r t  magazines : E lek trog ra p h ics#  I .S .C .A .#  e tc .

A r t i s t s  : e .g .  B. Gaglione# B.Cleveland# R. Avery# C. Burch# L. Levine# G. L loyd , 

L .F .  Dutch# S. L u ig e t t i#  A. Banana. L. Odes Neaderland# C. S te ts e r ,  E. Morand i.



8. A r t i s t s ^ B o o k s  :

Books made by a r t i s t s .  The book i s  used as a medium to  express onese l f ,  l i k e  the 

canvas f o r  the p a in t e r .  Bookworks = book o b je c ts  ( the  book as an a r t  o b je c t )#  s c u lp ­

t u r a l  books# ho le  books# acco rd ion  books# t ra n s p a re n t  books# b ra ided  books# chap- 

books ( f o l k  books)# notebooks# f l ip b o o k s #  sketchbooks# copy a r t  books# re c y c l in g  of 

o ld  books# performance books# concre te  books# photograph albums# shade books# 

marbled books# . . .

A m u l t i p l i c i t y  o f  techn iques e x i s t s :  (o n e -o f -a - k in d  and m u l t i p le  e d i t i o n s )  handmade 

books ( s c r o l l e d  bookworks# ( l e a th e r )  b ind ings#  rubber stamp books# fo lde d  book-

forms# ___) ;  p r in te d  books ( s e l f - p u b l i s h in g #  p ro to types#  small  e d i t io n s #  small

p resses. . . . )  m ic ro f ic h e  p u b l i c a t io n s ;  xe rox ;  photographs; l i th o g ra p h y  books; e t c .  

Pages made o f  f e l t #  g lass# clay# s te e l#  v in y l#  lea ther#  handmade paper# . . .

The sending o f  these a r t i s t s '  books has presumably c o n t r ib u te d  t o  the  development 

o f  the  m a il  a r t  network . E .g .  G. Ruch. Carl Andre# N. Frangione# B. Danon# M. Ben- 

t i v o g l i o #  H. Gajewski# R. Huegli# G.A.C.# H. Huisman# S. Lew it t#  A. He ibe l w i th  

the  group KLAB# SAAB (Swedish A rch ive  o f  A r t i s t s '  Books- L. E r ik s s o n ) .  Lectures 

on a r t i s t s ’ books : E .g .  J .  H o f fb e rg .



9 .  G r a f f i t i  M-A

G r a f f i t i  M-A i s  a c o n t r a d ic t io n *  when we use the term g r a f f i t i  in  the  meaning 

o f  ' t h e  a r t  o f  w a l l  s c ra w l in g " ,  " c i t y  a r t ” o r  “ mural communication". G r a f f i t i  M-A 

are photographs o f  g r a f f i t i #  scraw ls  on paper, postcards# l e t t e r s ,  enve lopes. . . .  

and m a i led !  G r a f f i t i  M-A i s  s tu d io  work.

Some G r a f f i t i  Groups are : N a t io n a l  G r a f f i t i  A r t i s t s  (founded b y  J .  P e ls in g e r ) ;  

Soul A r t i s t s ;  U.G.W. (Un ited  G r a f f i t i  W r i t e r s ) ;  Fabulous 5; e tc .

W r i te rs  : M e t a l l i c  Avau. Henk F a k k e ld i j .  Ben# T. U l r ich s#  M. Wauthoz# . . .

G r a f f i t i  Magazine : Aerosol ( M e t a l l i c  Avau -  V. Wynants).

10. M-A and §enn _H-A_Magazines

There are lo t s  o f  d i f f e r e n t  k in d s .  They may be e d i te d  by an a r t i s t .  Some news­

l e t t e r s  may be considered as re a l  M-A magazines -  c h ie f l y  meant to  be in fo rm a­

t i v e .  L ike "U m bre l la '  (J .A .  Hoffberg  -  Usa). "A r te  P o s ta le ! "  i s  t o t a l l y  d i f f e r e n t  

and somehow re la te d  to  Undergroundmagazines (See 6 . ) .  I t  i s  e d i te d  by V. B a ro n i . 

A lso well-known i s  "Commonpress". based on the concept o f  P. Petasz. Every num­

ber i s  e d i te d  by a d i f f e r e n t  M - A r t i s t  and i s  about a d i f f e r e n t



theme o r  p ro je c t  (See 17 ) .  Others are ’Sph inx" (J .  Ju in  -  France); "Rubber" (A.V. • 

Barneveld + C. Goulard -  H o l la n d ) ;  C a re ” (B. Boumans -  H o l la n d ) ;  "Bambu” (U. G ia- 

commuci -  I t a l y ) ;  Casablanca’ (C. B o u r s e i l l e r  -  France);  "The 80 s" ( J . Kramer -  

BRD); " L ib e l lu s  (G. + A. 'Schraenen -  Be lg ium );  "Formular Press' (Lomholt -  Denmark) 

"Sema-Cahier” (P. F r a n z e n -  H o l la n d ) ;  "Eat i t  up" (T. P a t r i c k  -  USA); "O r ig in a l  A r t  

Magazine (G. B in i  + L. G r im a ld i  -  I t a l y ) ;  " C o l le c t i v e  Farm" (G e r lov ins  -  USA); 

"Xeropost"  (S. Polsky -  USA); K.S.-Magazine " ( J u p i t t e r - L a r s e n  -  USA); A r t / L i f e "

( J . C a rd e l la  + P. F ish  -  USA); "Correspondence L i f e "  (R. Howard -  USA).

11. Poetry_M-A - Li tera tu re M-A

M-A i s  not r e s t r i c t e d  to  the  f i e l d  o f  p l a s t i c  a r t s .  Th is  form o f  M-A m a in ly  d i f f e r s  

from t r a d i t i o n a l "  ( v i s u a l )  p o e t ry  and l i t e r a t u r e  by the way o f  d i s t r i b u t i o n .  E.g.

J .  B la in e .  G. C r i e l .  E. M i n a r e l l i .  R. K os te la n e tz .  R. Summers. P. S imoni, D. D a l i -  

gand. A. Partum. e tc .

Magazines : e .g .  "F e t ich e  J o u rn a l"  (W .Gaspar i) ;  "Disrnisura" (G. Fontana); Anterem' 

(F. E rm in i ) ;  "V e r t ic a l is m o "  (S. Commercio); Theatre du S i le n c e "  (6 .  G uerin i  -  

I t a l y ) .



12. Aud io-  and Video M a i l - A r t

see 11. Aud io- and V id e o -A r t  p lay  an im por tan t  p a r t  in  M-A# e .g .  r e la te d  to  audio 

concepts# sound poetry# poetry# audio drama# performances. O r ig in a l  v id e o -  and au­

d io  cassettes# s in g le s  e t c .  they are a l l  d i s t r i b u t e d  by p o s t .  Audio M-A inc ludes  

persona l (sound casse t tes )  as w e l l  as c o l l e c t i v e  casse t tes  o r  a r t i s t s ’ reco rds .

For aud io  M-A p r o je c ts  i n d i v id u a l  sendings are  put on one ca sse t te  m u l t i p l i e d  and 

d i s t r i b u t e d .  E .g . Trax i n  I t a l y  and VEC Audio Exchange in  Holland# I t a l y #  BRO# USA.

13. M-A_(Mail Order)_Book Shops :

Mostly  s p e c ia l i s e d  in  a r t i s t s *  books (See 8 ) .  e . g . "P r in te d  M a t te r "  (USA); "Other 

Books and So On (H o l la n d ) ;  A r t -M e t ro p o le '  (Canada); e tc .

H .  M-A A rch ives  and Mai l i n g  L is t s

A l o t  o f  M -A r t i s t s  have a M-A a rc h iv e  and a m a i l in g  l i s t .  This i s  the r e s u l t  o f  

t h e i r  correspondence w i th  o th e r  a r t i s t s  o r  o f  the r e a l i z a t i o n  o f  a M-A show# a 

M-A p ro je c t  o r  a M-A p u b l i c a t i o n .  In  a M-A a rch ive  m a i l  a r t  means : s o r t in g  out# 

c la s s i f y in g #  s y s te m a t iz in g ,  . . .  M a i l - A r t  i s  a d m in is t r a t io n !



E.g .  Jean Brown A rch ive  (USA); C on ta r t  Bureau (DDR); A r tp o o l  (Hungary); CDO ( I t a l y ) ;  

S tud io  79 ( I t a l y ) ;  42.292 -  A d m in is t ra t io n  Centre (Be lg ium );  e t c .

15. M-A L e c t u r e s - M e e t i n g s -  Conferences :

R e f le c t io n s  about the essence and meanings o f  M-A# contem pla t ions  about the abuses 

i n  the  network e tc .  E .g .  L. Spiegelman# R. Croz ier#  U. Carr ion# V. Baroni # Tane# e tc .  

The f i r s t  i n t e r n a t io n a l  M-A conference has been announced i n  the “ Image Resource 

Center" i n  Cleveland (Ohio) from 1st t o  10th A p r i l  1983 (Org. H a r le y ) .

16. M-A Performance :

Performance a r t  w i th  r e l a t i o n  to  M-A p r o je c t s .  E .g .  MIT, Lomholt# W in te r ,  (Aeropus)

G. Schraenen; xeroperformances by P. B rusky; e tc .

17. M-A_Project

This can be a s imple theme (e .g .  " A d m in is t r a t io n " )  o r  a complex one (e .g .  “Mutual 

I l l u m in a t i o n " )  f o r  a M-A show or a M-A p u b l i c a t i o n .

A M-A p r o je c t  i s  m ost ly  a c o l l e c t i v e  p r o je c t  (e .g .  the W .A .A t la s -p ro je c t  w i th  459 

p a r t i c i p a n t s  from 46 d i f f e r e n t  c o u n t r ie s  -  G .B leus).



But the p ro je c t  may a ls o  be an i n d i v id u a l  one# e .g .  Scents i n  the m a il  o r  I n d i ­

re c t  Correspondence" (42.292) : by means o f  a n o n -e x is t in g  address one sends a l e t ­

t e r  -  o r  another p o s ta l  package -  to  a person "X w i th  "X" mentioned as the sen­

d e r .  No d i r e c t  coopera t ion  o f  the o th e r  a r t i s t  i s  needed -  on ly  the he lp  o f  a few 

postmen and employees. I t  i s  almost im poss ib le  to  ge t  a cassette# magazine o r  c a ta ­

logue o f  a M-A p r o je c t  un less one has taken p a r t  in  i t .  Th is  might be a problem f o r  

those who o n ly  want to  have the m a te r ia l  because they are in te re s te d  in  i t .

But on the o th e r  hand they can have the t h r i l l i n g  experience o f  pos ta l  con tac t  w i th  

a l o t  o f  people.

18. M-AShows

E x h ib i t io n s  o f  M-A ob jec ts#  postcards# stamps# announcements# ideas# e tc .#  whether 

o r not connected w i th  a c e r ta in  theme or p r o je c t .  Since some a r t - c o l l e c t o r s  or a r t -  

dea le rs  t r y  to  take  advantage o f  i t #  the o rg a n iz a t io n  o f  a show must come up to  

c e r t a in  cond i t ions#  e .g .  no ju ry#  no f i n a n c i a l  c o n t r i b u t io n  (no fe e s ) ,  no re tu rn  o f  

the e n t r i e s .  Every c o n t r i b u t io n  is  e x h ib i te d  and a cata logue and/or l i s t  o f  the  

p a r t i c ip a n t s  i s  sent to  every c o n t r i b u t in g  a r t i s t .  When an i n v i t a t i o n  to  a M-A show



does no t  come up to  these minimal cond i t io n s#  the  a r t i s t s  do not e n te r  i n t o  i t  o r  

( t h e o ry ! )  they even summon to  boycot the show. The “ p r a c t i c a l "  problem : what to  do 

w i th  the i n v i t a t i o n s  th a t  come up to  the  c o n d i t io n s  and never f u l f i l  them?! (See 15) .  

Maybe t h i s  c l a s s i f i c a t i o n  has oversho t i t s  mark and has caused more con fus ion .  Here 

you o n ly  f i n d  an enumeration o f  a few f r e q u e n t l y  used methods# terms o r  media i n  M-A.

D. Conclusion

I have c a r e f u l l y  avoided to  g iv e  an "a b s o lu te "  d e f i n i t i o n  o f  the term " M a i l - A r t "  in  

o rde r  to  g iv e  i t  a chance t o  develop i t s e l f .

Anyway# here i s  an a d m in is t r a t i v e "  d e f i n i t i o n  o f  M-A :

M a i l - A r t  i s  a p o s ta l  wedding o f  M-A ob jec ts#  M-A postcards# M-A stamps# rubber-stamp 

a r t#  copy a r t#  M-A paper# a r t i s t s '  books# M-A magazines# M-A catalogues# poe try  M-A, 

l i t e r a t u r e  M-A. aud io  -  and v ideo  M-A# M-A book shops# M-A arch ives# m a i l in g  l i s t s #  

M-A in v i t a t i o n s #  M-A lec tu res#  meetings and conferences# g r a f f i t i  M-A# M-A performan­

ces# M-A p ro je c ts#  M-A themes# M-A shows# M - A r t i s t s  __  and the  M-A network.

Though a lready  mentioned ( i n  A . )  i t  might be u s e fu l  t o  repeat th a t  M-A cannot be l i ­

m ited to  the o f f i c i a l  p o s ta l  s e r v ic e .  There fo re  Marshal MacLuhan's phrase The



medium i s  the message" might be m isunderstood. L e t te rs  in  b o t t le s #  a ttached to  gas- 

ba l loons  or space c r a f t  des t in e d  f o r  o th e r  p la n e ts ;  w r i t i n g  in  the a i r  w i th  exhaust 

fumes of p lanes ;  t ransm iss ion  o f  messages between A f r ic a n  t r i b e s  by tomtom o r  t e l e ­

graphy -  these are a l l  d i f f e r e n t  k inds o f  correspondence used in  s p e c i f ie d  ways.

The " s p e c i f i c  use o f  these media i s  presumably d e f in e d  by the way they are a p p l ie d .  

Th is  i s  what g ives  M a i l - A r t  i t s  own c h a ra c te r .

A lso  t y p i c a l  f o r  M-A i s  the easy way to  cross borders w i th o u t  d i f f i c u l t y  ( i f  the 

o f f i c i a l  p o s ta l  ru le s  are respected and the l e t t e r  o r package does not look o r  smell 

dangerous). C r i t i c i s m  i s  imported and exported# however d i c t a t o r i a l  the  s o c ia l  

system may be. That i s  how s o c ia l  c r i t i c i s m  can develop i t s e l f  w i t h in  M-A. Moreover# 

a d ia logue  can be s ta r te d  between the  fo l lo w e rs  o f  the most d ive rg en t  p o l i t i c a l  

v iews. M-A i s  not a red# b lack  or b lue id e o lo g y .  I t  i s  an i n t e r n a t io n a l  exchange of 

a r t#  ideas and f r ie n d s h ip #  a human ins trum ent o f  communication. But i t  i s  no use to 

ro m a n t ic ize  the M-A movement; the  response one gets  from o the rs  is  p ro p o r t io n a te  to  

the energy and the  t ime one has spent on one 's  own sending.

F in a l ly #  in  o rde r  to  keep a bas is  f o r  honest b a r te r  in  ideas and p ro jec ts#  i t  i s  very  

im portan t  t o  exclude anyone who wants to  e x p lo i t  the  M a i l - A r t  system. So the move-



ment may go on f o r  years and y e a rs .  Keep on m a i l i n g 1

Guy Bleus -  42.292

P.S. Th is  t e x t  has a lready  been p ub l ished  in  Dutch as the  accompagnying prospectus 

o f  the M-A show in  the C u l tu ra l  Centre De Warande in  Turnhout (B) a t  the  end o f  81. 

I t  i s  an " i n t r o d u c t i o n "  ( th e re fo re  incom p le te )  to  M a i l - A r t .  My apo log ies  t o :

K. B a ik ,  S. Cho. U. D a rn e l l ,  G. D e is le r ,  S. Dur land, John Evans, K. Kato,

D. Mai I l e t ,  G. Marx, P. Munoz, R. Parmova, M. Spa tu ru ,  J .  Sunek, A. Yada and 

so many o th e rs  f o r  not m ent ion ing  a l l  the  names . . .
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I N V I T A T I O N

INFORMATION ABOUT THE "WORLD ART A T U S " / /  

AN INTERNATIONAL N A IL  ART PROJECT

YOU AH*  IN V IT E D  TO TAXE PART IN  THE “ WORLD ART ATLAS’  / /

THE PROJECT CAN BE REALIZED THANKS TO THE COOPERATION OF 

THE CULTURAL CENTRE ’ DE WARANDE" IN  TURKHOUT / B /  / /

USE A N f£  OR P A R I OF I T  OF TOUR /N A T IV E / COUNTRY A3 E A SI8 

OF YOUR ATLAS-CONTRIBUTION / /  COLLAO* ,  DRAWING ,  E T C . . . /

THE ATLAS W IL L  BE PUBLISHED IN  SUMMER 198 2  /

DEADLINE OF THE ENTRIES:

THERE W ILL  BS AN E X H IB IT IO N  WITH A LL  ENTRIES /DECEMBER 82 

-  JANUARY 8 3 /  AT THE CULTURAL CENTRE IN  TURNHOU? / /

A LL  ATLAS CONTRIBUTIONS W IL L  STAY IN  THB ARCHIVES OF THH 

WARANDE /  NONE W IL L  BE SOLD /  OTHER INFORMATION W IL L  BE * 

KEPT IN  THE PERMANENT ARCHIVES OF THE /A R T /  ADMINISTRATION 

CENTRE IN  WELLE* / /

NO RETURNS /  AN ATLAS W IL L  BE SENT TO A L L  PARTICIPANTS. /  

EVERY NAME W IL L  BE MENTIONED /  NO REJECTIONS / /

PLBAS3 RESPECT THE MEASUREMENTS /  2 2  CM X 35 CM /  OR 

8 ,5 8  INCHES X 1 3 ,6 5  INCHES / /

SEND YOUR M A P /S / TO: /  W . A . A .  /  OVY BLEV'J /  4 2 . 2 9 2

ADMINISTRATION CENTRE /  KERXPLEIN 7 

B -  3830  WELL EH /  BELGIUM / /  

THANKS IN  ADVANCE FOR P A R TIC IP A TIN G  / /



WORLD ART ATLAS0 ’
including all contributions (received before 10th may 1982)
for the Mail eARTh-project at the WARANDE in Turnhout - BELGIUM

by the Warande and Guy Bleus - 42.292

G B tE U S  / ADMINISTRATION CENTRE /
K6RKPLEIN 07 / 3630 WEI I EN ■ ft

DE WAHANOE /  Cu'iuu/- +<■ ontmo*tmy*contfum 
Wtrandwtr 42 t 2300 ILiRN-lOUT / B
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