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ERRATIC ART M I L  INTERNATIONAL SYSTEM
-an alternative to the official Post Offices.

1. The B.A.M.I.S. will carry messages in any format
-cards, letters, parcels, etc., and realized in any
medium -book, cassette, tape, film, etc.
2. The message must reach the E.A.M.I.S. office by any
way other than the official Post Offices. It can be
delivered by the author or by any other person.
3. The E.A.M.I.S. is free of charge. Any piece,
however, intended for delivery should be accompanied 
by a second copy or duplicate. This second copy or 
duplicate shall be kept in the archives of the 
E.A.M.I.S. after delivery of the original.
4. The E.A.M.I.S. guarantees delivery of the entrusted
pieces by any means other than the official Post 
Offices. If for any reason a piece remains 3 years 
undelivered, it will be sent back to the author by any 
means other than the official Post Offices.
5. The E.A.M.I.S. will keep on its premises, open to
any potential receiver, a stock of yet undelivered 
pieces. On the other hand, it is not necessary to be a 
potential receiver in order to visit the archives.
6. Mail pieces are accepted regardless of size,
country of origin and country of destination.
7. The E.A.M.I.S. is not responsible for fakes and
falsifiers. Every piece from the E.A.M.I.S. must carry
our ovm stamps and seals.
8. By usingthe E.A.M.I.S. you support the only
alternative to the national bureaucracies and you 
strengthen the international artists community.



MAIL ART AND THE BIG MONSTER

The moment has come to declare that Mail Art has very- 
little to do with mail and a lot to do with art.

In the expression 'Mail Art' the word 'Mail' can be 
replaced by multiplicity, by expediency, by distribu­
tion, or by many other words. On the other hand, in 
'Mail Art' the word 'Art' is there for art, for art 
and for absolutely nothing else.

Mail Art uses the Mail as support in the sense that 
nonmail arts use canvas, paper, iron, and wood as 
support.

Many individuals using these supports never thought 
of 'canvas art','wood art', 'paper art'. Words, 
pieces of paper, envelopes, and colours are media. When 
an artist utilizes one or several of these media, and 
chooses the postal system as their means of support, 
then Mail Art comes into existence.

Whereas, Mail Art uses as support the Postal System 
-a complex, international system of transport, including 
thousands of people, buildings, machinery, world treaties, 
and God knows what.

The proof that the Post is not the medium is that to 
use it, an artist doesn't need to understand how it 
functions. Even in the utopic possibility that the 
artist reaches complete understanding of the system, he 
cannot control it. What he controls is the 'work1, the 
'mail piece' that he shall post. That is his creation.

Most artists and the public seem to have lost them­
selves in the game. They have come to think that making 
Mail Art means producing postcards.

Those artists use Mail Art as they would use paint, 
since they believe that Mail is a medium that allows one 
to produce art works in postcard format.

Only a few people realize that in Mail Art the terms 
of the equation have reversed: what in daily life functions 
as a system of communication, as means for conveying 
messages, as medium, has become in the hands of certain 
artists the support of all sorts of different media in 
order to produce Mail Art pieces.

When I send by post a lestter that is only a letter,
I am using the Mail as a system that allows the transmission 
of my message. This system inludes two sub-systems - 
on the one hand the sub-system of written or visual



language, on the other hand the sub-system of the 
Postal Services.

The relationship between the two sub-systems is 
permanent but not rigid. The accent can be laid on 
one or the other according to the motivation or 
intent.

When you receive a letter from your lover you are 
not so interested in what is written on it. You are 
mainly interested in receiving something from him or her. 
Your lover could have sent flowers instead of words - 
you would have understood very well. He/she may use 
words or flowers as long as he/she mails something 
to you. In this case the accent lies in the sub-system 
'Mail'.

Something very different occurs when we get a letter 
from the bank or from the police. Then, who does not 
care about the content of the envelope? Then it is not 
important if we got the message from the postman or 
from a heavenly spirit. In this case the most important 
sub-system is the written language and not the Mail.

When I say, that in Mail Art the Mail is not the 
medium but the support, I don't mean to say that the 
Mail is not important. It is extremely important.
But it is first necessary to recognize and define its 
role in the process implied by a Mail Art piece.

Let's imagine a piece of Mail Art that uses a 
substitute for the Post System. For instance, we can give 
letters to a number of friends that set out in different 
directions. We can give these friends precise instructions 
regarding when and how and to whom our messages should 
be delivered. All this is perfectly possible, is it not? 
Normally we use the Post Office because it happens to 
be the most convenient and widely used network. If we 
utilize the Post Office for our imaginary piece, its 
meaning would not change essentially.

On the other hand, we cannot imagine a piece of Mail 
Art that does not use words, or drawings, or paper, or 
plastic. These are thus the media, the significant 
elements with which we construct our message in 
Mail Art.

The question now arises: What about if an artist 
conceives of a piece in which mailing, the act of using 
the Post Office, post-stamps, one or several post-office 
clerks, or any other element of the Postal System play 
an important role? In this case we all would agree on 
calling the Postal System the medium or at least an 
element of the medium.

Further, it can be that only by incorporating the Mail 
System as an essential part of the piece we are able to 
make a real Mail Art piece. It is actually so -the best 
Mail Art pieces use the post as an integral, functional



element of the work.
In order to realize this, it was first necessary to 

prove how marginal Mail, as such, can be to Mail Art. 
Only then we can appreciate the role that Mail should 
play and does play as an element of Mail Art. Which 
is to say, of Art.

The question now arises, how does the adjective Mail 
affect the noun Art in reality? All sorts of platitudes 
have been given as answer to this question. It has been 
said that Mail Art is easy, cheap, unpretentious and 
democratic. All this is rubbish.

Is it easy for an artist to send a postcard? Yes. But, 
as we have seen, an artist does not become a Mail 
artist by sending a postcard, no matter how 'beautiful' 
this card might be.

Is it cheap to produce and to send a postcard? No, 
certainly not. You rarely produce one postcard, you 
produce an edition of several hundreds or thousands of 
copies. In fact, many artists are forced to produce one 
postcard because they do not possess the financial 
means to produce a thousand copies.

Is Mail Art unpretentious? This is difficult to 
answer. It depends on the artist. I would not care to 
say that Mail artists are unpretentious. I, for one, am 
very pretentious. And there are those who state 'I am a 
Mail artist' which almost means 'The other artists are 
no artists at all'.

Whether Mail Art is or is not easy, cheap, unpretentious 
and democratic, is not very essential. A more important 
question is, Can you make good art with Mail Art? An 
even more basic question. What is and what is not 
Mail Art?
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can chose the dimensions. We decide as for the outside 
and the inside. In other words, when I write a letter 
I am free to write whatever I want.

What about the mailing? Then we are not free, we 
are subject to certain rules established beforehand.
Not only that, we have also to pay a price that is 
calculated with precision concerning size and weight.
There is no question of bargaining or being talented.
You pay, or forget about your beautiful Mail Art piece.

Seen from this point of view, Mail Art is no 
longer something easy, cheap, unpretentious and un­
important. Mail Art knocks at the door of the castle 
where the Big Monster lives. You can tell the monster 
anything you like, according to your experiences and 
beliefs. But the fact is, that the Big Monster exists 
and presses us.

Every invitation we receive to participate in a 
Mail Art project is part of the guerrilla war against 
the Big Monster. Every Mail Art piece is a weapon 
thrown against the Monster who is the owner of the 
Castle, who separates us one from the others, all of us.

What or who is the monster I am talking about? Do 
I mean the Post Master? Post Office clerks? Do I 
mean the Minister of Communications? Or, do I mean 
the technology they use and control? Do I mean those 
little, colourful pieces of glued paper that we must buy 
every time we post something? To tell you the truth, I do 
not know exactly what or whom I am talking about.
All I know is, that there is a Monster. And that by 
posting all sorts of Mail pieces I am knocking at 
his door.

When we were making painting we could talk about sensi­
bility, beauty, vision, craftmanship, etcetera. But 
when we are knocking at the Monster's door, what does 
it count? The answer is simple: it counts how hard you 
are knocking. How can we measure the intensity of our 
knocking? By the echo we produce, obviously.

I know that the eternal skeptics won't like this.
First they found Mail Art was too small, too petty.
Now they are going to say that you cannot judge art 
with arithmetics. They do not see that, when we talk 
of numbers, it is not arithmetics we are talking about.
We are talking about harmony.

When someone posts a Mail Art piece and later gets 
an answer -that is harmony: agreement, accord. We 
could judge the beauty of the answer, yes. But as 
far as the Mail Art piece is concerned, the only thing 
that really counts is getting answers.



What about Mail Art pieces that require to remain 
unanswered in order to exist?

The answer is as follows -we still don't know how 
to measure the response. We count them one, two, three 
and so on because we still don't know any other way. 
This is only a temporary, provisional sort of 
measuring. However, this imperfect method gives us 
an idea.

We need more ideas for Mail Art. We are receptive 
to more ideas. Why don't you give some ideas?
Only, do not say them: Mail them, please.
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