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MARKE UMETNIKA - ARTIST'S POSTAGE STAMPS

Program istrazivanja onih umetnidkih aktivnosti Cija je osnovna ka-
rakteristika da uporno zaobilaze tradicionalne umetnifike institucije i time
otvaraju polje jedne nove komunikacije, nezaobilazno obuhvata i Siroku
oblast poStanske umetnosti. Ne tako nova, ali svakako pojava koja u
ovom trenutku eskalira punim intenzitetom, , MARKA" se izdvaja nizom
karakteristika kao nova disciplina koja mozda na najbolji naSin afirmiSe i
kompletira ideju MAIL ART komunikacije, baS mozda zbog Cinjenice da
potpuno otvoreno koristi sistem poStanske institucije. Kao i razglednice
umetnika koje sigumo znafe realnu alternativu tradicionalnoj produkciji,
sliCna uloga se ne moze poredi ni markama umetnika. Ako se tome doda
Cinjenica da je MAIL ART i u ovoj grani zadrzao svu konsekventnost ko-
municiranja (direktnost, radikalnost, neposrednost, sazetost), veoma ne-
zavisnu od umetniCkih institucija, ostaje nam da konstatujemo daje MAIL
ART (i marke takode kao jedan njegov vid) postao institucija po sebi koja
je razvila jedan internacionalni jezik sa Sirokim poljem delovanja i velikom
mreiom aktivnin uCesnika (umetnika, pesnika, radnika i si.) i velikim bro-
jem nezavisno pokrenutih casopisa i publikacija, odnosno dokumentacio-
nih centara, koji li8eni birokratizma velikih institucija, pokazuju neverovat-
nu vitalnost u realizovanju ideje neposredne planetarne komunikacije. Ova
izlozba nema nameru da se u ovom momentu bavi stilskim osobenostima
ovog fenomena, mada 6e njena iskustva sigurno uticati da se izvrSi i jedna
analitiCka karakterizacija kako u okviru samog sredstva, tako i u odnosu
na iskustvo celokupnog mail art pokreta, odnosno jo$ Sire, u odnosu na
savremenu umetnifcku preksu. Stoga informativni karakter izlozbe ima za
cilj pre svega da afirmiSe ideju ,UMETNICKIH MARAKA" da ukaze na
mogu6nosti jedne nove umetniCke komunikacije. Iz istih razloga u izloibu
su ukljufieni i oni primeri koji nisu po strogim kriterijumima ,ARTISTS'
POSTAGE STAMMPS" ali koji na najbolji naEin afirmiSu ideju mail arta.
To su RUBER STAMPS, MAIL KOLAZ2I, i MAIL OBJEKTI koji nastavljaju
tradiciju FLUXUS objekta, vredice, znaka, poruke i sliCno.

Slavko Timotijevid

ARTIST'S POSTAGE STAMPS

The program of investigation of those art activities which, as their
basic characteristic, persistently avoid traditional art institutions, thus
opening a field for a new communication, unavoidably encompass the
vast domain of Mail Art. The ,STAMP", not so new a phenomenon but
by all means the one which at the present moment is escalating at full for-
ce, is defined by a number of its salient features as a new discipline
which, perhaps in the best way affirms and completes the idea of Mail Art
communication, perhaps precisely due to the fact that it uses the system
of the postal institution in an entirely open way. As is the case of Artist's
Postcards which surely represents a true alternative for traditional pro-
duction, a similar role cannot be denied to Artist's Postage Stamps. If we
add the fact that Mail Art has maintained all the characteristics of com-
munication in this field (directness, radicalness, immediacy, succinct-
ness), communication which is Sutonomous in relation to art institutions,
we may only conclude that Mail Art (and stamps, too, as one of its forms)
has become an institution in itself, which has developed an international
language with a broad area of activity and a large network of active parti-
cipants (artists, poets, workers, etc.) and a large number of independent
magazines and publications, i. e. documentation centers, which, freed of
large institutions bureacratism, show incredible vitality in realizing the
ideas of direct planetary communication. The intention of this exhibition
Is not to deal with stylistic particularities of the phenomenon at the mo-
ment.although resulting experiences will certainly promote the making of
an analytical characterization both within the context of Artist's Postage
Stamp itself and the Mail Art movement as a whole, that is, on a wider
scale, within contemporary art activity. Therefore, the informative cha-
racter of this exhibition is aimed at, firstly, affirming the Artist's Postage
Stamps idea, at pointing out the possibilities for a new art communicati-
on. For the same reason, the exhibition includes those exemplars which
do not come under the strict criteria of Artist's Postage Stamps, but
which best affirm the Mail Art idea. These are Rubber Stamps, Mail Col-
lages, and Mail Objects which continue the tradition of FLUXUS object,
bag, sign, message and so forth.

Slavko Timotijevtt

Translated by Rachel Nitzwah and Dragana 2ivkovi6



Miroljub TODOROVIC

ARTIST'S POSTAGE STAMPS

Postanska umetnost u ovom trenutku dostize svoj zenit. Organizuje
se veliki broj izlozbi, posebno u Americi, uz ufiesde vise stotina umetnika
iz celog sveta. Komunikacijska mreza ovog novog oblika umetnosti obu-
hvata Cak vise hiljada ljudi i stalno joj se prikljucuju novi umetnici. Zanimlji-
vo je da se mejlartisti regrutuju kako iz redova umetnika (slikara), tako i
medu pesnicima, dizajnerima, grafiSkim radnicima, pa cak i kod onih pro-
fesija koje nemaju nikakvih dodirnih taCaka s umetnoscu.

Teoretski mail-art jos nije dovoljno osvetljena. Pojedini teoretiCari po-
smatraju je u kontekstu koceptualne umetnosti, kao neku vrstu njenog
produzenja, nastavka. Tome protivureCi nedvosmislena cinjenica da mail-
art nastaje pre pojave konceptualizma. S druge strane kriticari, blizi knji-
zevnosti (Spatola, Perfetti) skloni su da mail-art posmatraju u okvirima li-
terature (pojam znatno sire shvaCen nego sto je to u tradicionalnoj Kritici i
teoriji), zapravo kao neku vrstu novog manifestovanja konkretne i vizuel-
ne poezije. Michele Perfetti cak uvodi novi izraz ,telepoezija". (Vise o to-
me u zborniku , Postanska umetnost — poStanska poezija", casopis ,De-
lo" broj 2, 1980.).

Posle pocetnih kolebanja sam se sve vise opredeljujem da mail-art po-
smatram kao jedan sasvim nov i nezavisan umetnicki oblik, koji se u pot-
punosti odvaja, i od konceptualizma i od konkretizma.

PoStanska umetnost se danas do te mere razgranala i razvila da i u
okviru same nje poCinju da se formiraju pojedine discipline i podvrste. Za
tist's postage stamps.

Istoricari umetnosti kada govore o tome ko je prvi od umetnika na-
pravio i upotrebio (poslao) jednu umetniCku marku pozivaju se na Duc-
hampa i Mana Raya. Cinjenica je, medutim, da se umetniCke marke prvi
put ozbiljnije proizvode u fluksus pokretu pocetkom sezdesetih godina.
Sredinom proSle decenije najupecljivije rezultate na ovom planu daje itali-
janski umetnik G.A. Cavellini s nekoliko serija maraka. Kraj sedamdesetih
| pocetak osamdesetih godina sav je u znaku artist's postage stamps. To-
me posebno, u Americi, doprinosi pojava kolor kseroksa, odnosno mo-
guCnost brzog i lakog reprodukovanja umetnickih maraka u boiji.

Do sada, najvaznije manifestacije ove vrste su: izlozba Ulisesa Carrio-
na ,Artist's postage stamps and cancellations stamps" odrzana u Amster-
damu 1979. godine i osamnaesti broj medunarodnog casopisa za mail-art
,commonpress" koji je uredio i izdao njujorSki umetnik E.F. Higgins Il

Carrionova izlozba posvecena je u podjednakoj meri umetniCkim
markama i pecatima. Deo materijala (uCestvovalo je 150 umetnika iz 25 ze-
malja), sa uvodnim tekstom organizatora pod naslovom ,Personal worlds
or cultural strategies?", objavljen je u holandskom ,Rubberu” (,a monthly
bulletin about the use of rubberstamps in the arts").

Projekt E.F. Higginsa, u okviru ,Commonpressa", odnosi se iskljuci-
VO na artist's postage stamps. Autor projekta odredio je temu: , Nudes on
stamps" i velicinu originala koji mu je trebalo poslati. Mada su povezani u
Casopis normalnog izgleda, listovi sa markama stampani su tako da je sva-
ku marku (zbog perforacija) moguCe lako odvojiti i upotrebiti u medusob-
nom komuniciranju.

Marke umetnika objavio je, ali ne na ovaj nacin s mogucnoScu upo-
trebe, u informativnoj rubrici svog casopisa ,Doc/k/s", u vise navrata, i
Julien Blaine tokom 1979. i 1980. godine.

Ove godine u ,Libellusu” (a monthly mail-art publication), koji izdaje
International Cultureel Centrum iz Antwerpena, (urednik Guy
Schraenen), objavljeno je dosta maraka, na sliCan nacin i sa slicnim moti-
vima, da bi u jednom broju artist's postage stamps bile stampane po svim
postanskim pravilima.

U nasoj zemlji mail-art tokom poslednjih godinu dve dana stice nesto
veci broj privrzenika nego sto ih je ranije imala. Vredne teoretske priloge o
mail-artu, i avangardi u celini, daje slovenacki pesnik i kriticar Denis Po-
niz. Mozemo slobodno reCi da je on, ujugoslovenskim okvirima, jedan od
veoma retkih kriticara koji ovim problemima posveCuje punu paznju. Ne
smemo zaboraviti ni Ponizov praktican rad na mail-art produktima, koji ni-
je nimalo u senci njegovog bavljenja teorijom, vecse, naprotiv, ta dva an-
gazmana skladno dopunjuju.

Artist's postage stamps, u nasim prilikama, trenutno sa uspehom
proizvode i distribuiraju, verujuci duboko u novinu i nekonvencionalnost
ovog jo8 nedovoljno definisanog umetniCkog cina, mladi umetnici i pesni-
ci: Jaroslav Supek, Ranko Igric, Radomir MaS8Ii£ i Sandor Gogoljak. Da
mail-art i njegovi oblici nisu pak privilegija samo mladih istrazivaca, sto se
u jugoslovenskoj kulturi tek afirmisu, pokazuju i izvanredni radovi, kojima
se 0ovoj nasoj akciji pridruzuje poznati slikar srednje generacije Svetozar
SamuroviC. Njegove artist's postage stamps, ustvari minuciozni crtezi u
obliku po8tanskih maraka, jos jednom potvrduju cinjenicu da u mail-artu,
toj ,umetnosti na rubu umetnosti”, cija intermedijalna, interdisciplinarna,
cak i dvosmislena priroda ,nudi... stalno promenljive mogucnosti”, nema
utvrdenih kanona i pravila, da je ona ,ziva i otvorena" za brojna i razlicita
estetska istrazivanja.

ARTISTS' POSTAGE STAMPS

Mail Art is, at the moment, reaching its zenith. A great number of ex-
hibitions has been organized, in the United States in particular, with seve-
ral hundreds of artists from all over the world taking part in them. Several
thousands of people is included into the communication network of this
new artists keep on joining it. It is interesting to note that Mail Artists are
recruited equally from the ranks of artists (painters) as well as from
among the poets, designers, print workers, and even from among tho-
se who seem not to have any touching points with art in their profession.

In terms of theory Mail Art has not yet been sufficiently clarified.
Certain theoreticians tend to view it the context of Conceptual Art, as a
kind of its extension, its continuation. This view contradicts the unambig-
uous fact that the Mail Art appears on the art scene prior to Conceptu-
alism. On the other hand, the critics who are more closely related to litera-
ture (Spatola, Perfetti) tend to view Mail Art in the context of literature
(with its meaning considerably broader than it is in terms of the traditional
criticism and theory), that is, as a kind of a new manifestation of the con-
crete and visual poetry. Michele Perfetti even introduces a new term —
Telepoetry. (For more details see Mail Art - Malil Poetry (PoStanska
umetnost — PoStanska poezija) Delo magazine N°2, 1980).

After some hesitation atthe beginning, | am more and more determi-
ned to view Mail Art as a completely new and independent art form,
which is entirely separated from both, Conceptualism and Concretism.

So far. Mail Art has expanded and devloped to the point that, even
within its own context, some disciplines and subgroups begin to form.
The most significant, at the moment, are Rubber Stamp Art and Artists'
Postage Stamps.

When speaking of innovators in the field, explaining who was the
first, among the artists, to make and use (i. e. send) a postage stamp, art
historians cite Duchamp and Man Ray. Hower, the fact is that Art Posta-
ge Stamps are for the first time produced in a more serious form by Flu-
xus Group in the early '60s. The most significant results in this field by the
mid '70s are yielded by Italian artist G. A. Cavellini who created several
series of stamps. The late '70s and early '80s are entirely marked by Ar-
tists' Postage Stamps. The emergence of color xerox, in the United Sta-
tes in particular, greatly contributed to such a situation. The use of this
technology offered a possibility to a fast and easy reproduction of colo-
red art stamps.

So far, the most important manifestations of this art form are:
Artist's Postage Stamps and Cancellation Stamps, exhibition by Ulises
Carrion hekd in Amsterdam in 1979; and CommonpressN°]S, Internatio-
nal Mail Art Magazine edited and published by New York City artist E. F.
Higgins llI.

Carrion's exhibition was equally dedicated to both art postage
stamps and rubber stamps. A part of the exhibited material (works of 150
artists from 25 countries) has been published in Rubber (a Dutch monthly
bulletin about the use of rubber stamp in the arts), with an introduction
by the organizer and entitled Personal Worlds or Cultural Strategies?

E. F. Higgins' project, within the Commonpress, relates exclusively
to Artist's Postage Stamps. The author of this project has defined the su-
bject — Nudes on Stamps — and the size of the original work which ar-
tists participating in the project should send back to the organizer. Altho-
ugh they are bound in the magazine of usual outlook, the pages contai-
ning stamps have been printed in way so that, due to perforations, it is
easy to separate them and use in interpersonal communication.

Artist's Postage Stamps have also been published on several occasi-
ons during 1979 and 1980 by Julien Blaine in the information section of
his Doc/k/s magazine.

This year, Libe/lus, (a monthly Mail Art publication of International
cultureel Centrum from Antwerp, with Guy Schraenen being its editor-in-
chief), has published, in a similar fashion and similar motives, quite a
number of stamps. One of Libe/lus issues contained Artist's Postage
Stamps printed according to and fully respecting the mail rules.

In Yugoslavia, Mail Art is getting a somewhat greater number of pro-
tagonists than it has gotten them in period prior to the current increasing
interest in it. A valuable theoritical contribution to Mail Art, and to Avant-
Garde as awhole, has been made by Denis Poniz, Slovenian poet and cri-
tic. We may openly say that, within the Yugoslav context, he is one of
the rare critics who pay their attention to issues dealing with Mail Art. We
should not forget Poniz's practical involvement in Mail Art yielding Mail
Art products, which has not at all been shadowed by his theortical work,
but, on the contrary, these two lines of his activity complement each ot-
her harmoniously.

Within the Yugoslav context. Artist's Postage Stamps are currently
produced and distributed prosperously by young artists and poets such as
Jaroslav Supek, Ranko IgriC, Radomir MasiC and Sandor Gogoljak, who
deeply believe in innovative character and unconventional form of this in-
sufficiently defined artistic act. The fact that Mail Art and its forms are
not a privilege of only young innovators, who are yet to get recognition
by Yugoslav cultural circles, is demonstrated by outstanding works by
Svetozar Samurovic, awell-known painter of the middle generation, who
joined them in this movement. His Artist's Postage Stamps are, in fact,
minutely executed drawings in form of postage stamps, which once more
confirm the fact that Mail Art.-this form of art ,which'is.qn the margin of
art,” and which, with its inter-media, interdisciplinary, and even am-
biguous nature, ,offers... ever changing possibilities" —does not have its
established canons and rules, that it is ,alive and open" to all numerous
and various esthetical investigation.

Translatid by Rachel Nitzwah
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